REVIEWS

Mores Mc\Wreath,
Aemain. 2009,
video projeciion,
atex paint, muslin,
wood, sand, burlap,
Installation view,

Mores McWreath

CUE ART FOUNDATION

Mores McWreath's video Remain, 2009, takes place in a mono-
chromatic retail wasteland, a rubble-hlled, computer-generated land-
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deliver gnomic and self help-inflected pronouncements. Dressed like a
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and shapeless polo shirr, with his head neatly shaved and a mucro-
phone artached to his lapel, he seems perfecely harmless, but che irony
atters and

quotient of his words s hard to measure: He alternacely f
bullies; there 1s a defensive case 1o has posture, a shight sneer that

accompanies the assertion “fashion is all abour self-expression™;
sometimes his advice is delivered with mounring urgency, as is a bret
speech thar could have been excerpted from a middle-management
lecture on marketing, mtorming us that *packagimg matters, signage
matters, merchandizing display marrers, lighr marters, sound matrers,
the wav vou dress matters, Cratt matters,”

Thas, of course, 1s hite in our shopping society, McWreath's charac-
ter inhabats an mert retail landscape; he partakes i all its tropes, all s
deadened forms of language, bur he is not of i, not quite. He is a self
wavering between resistance and giving in. His repetition of inanities
reminds us that access to a vanety of consumer goods does not consti-
tete real freedom, and thar real freedom is not simply resistance: An
anticonsumerist stance is also a kind of brand, a pose, something thar
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rurns our, s only too easily co-opred by transnanional corporations,

McWrearh, according to his arnist’s statement, is pursuing Roland
Barthes's concept of the Neuarral, an escape from binary opposition,
and Kenram’s protagomst mayv well be a sort of third option, assem-
bling out of these things—the clothes, the boxes, the words—a self
that has nothing to do wich being for or against, Assembling meaning
out of parts gives it the potennal to be both evervehing and nothing:
For example, Everyvtbing’s Better, 20006, a video work shown along-
side Remramn, comprises a loop made up of fragments mixed and
matched by the artist each nime the work s shown. It is an expression
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a breakfast-cereal bar majestically rotating in space, words, flames
reflecting both infinite variery and the stare of being trapped.

[hat this show was orgamized by Andrea Zattel prompts ene 1o
engage in a parlor game of form and intent. Zitrel, oo, explores the
idea of freedom, though hers is made manitest is physical solutions,
often hard-won, while MeWrearh's s an UNeasy p'_']|||:--.-:1;'.-]1||,_'¢l state

that is much more ditficulr to pin down, *Mavbe if T just keep talking
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the phrase agamn and again; later he laments, *Too much communica-
tion—ijust shur up!™ His ideal, elusive territorv—bevond resolution,
beyond conclusions—lies somewhere in between these two models,
between p1_'|':u,1|1.1] q-xpr-:_'i:-.inn, avatlable i all s forms ar the mall, and

the choice to forgo expression altogether, Or perhaps it 1s somewhere
else not yer imagined by our formidable engines of public relations.
—Ewily Hall
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