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CUE Art Foundation is a 501 (c)(3) non-profit forum for 

contemporary art and cultural exchange that provides 

opportunities and resources for under-recognized artists. 

We value the astonishing diversity of creativity that  

artists provide and the importance of their activity in  

the social context of the city.

CUE provides artists, students, scholars and art 

professionals resources at many stages of their 

careers and creative lives. Our programs include 

exhibitions, publications, professional development 

seminars, educational outreach, symposia, readings and 

performances. Since 2002, we have operated from our 

4,500 square foot storefront venue in the heart  

of New York’s Chelsea Arts District.

CUE exhibiting artists are chosen by their peers and a 

rotating group of advisors and curators from across the  

country. This pluralistic process ensures that CUE 

consistently offers diverse viewpoints from multiple 

disciplines of artistic practice.

Simply put, we give artists their CUE to take center stage  

in the challenging world of art.



Artist: Mores McWreath 

A&'1";'5*;#""%$1;#2'1*-'"#2;1$#2';C#'H"1$)#*;#-'*1;9"#'%H'C9)1*'29@E#B;545;&'925*$'45-#%I'
GC%;%$"1GC&I'2B9<G;9"#I'1*-'-"1R5*$/',#2#'1";R%"=2'1B;54#<&'%GG%2#';C#'-%)5*1*;'B9<;9"1<'
1229)G;5%*'%H'1'9*5S#-'29@E#B;/',52'5*4#2;5$1;5%*'%H;#*'<#1-2';%'1'-#B%*2;"9B;54#'2#<HP1*1<&252/'
J;'52'*%;'1'*##-';%'T=*%RU'%*#V2';"9#'2#<H'@#B192#';C1;'2##)2'1*'5)G%225@<#';12=I'@9;'5;'52'"1;C#"'
1'*##-';%')1=#'G9@<5B';C#';C#1;#"'%H'G#"B#G;5%*2';C1;'H%")'5*-545-91<'29@E#B;545;5#2/',#'$%1<'
52';%';1=#';C#'419-#45<<51*';C#1;#"'%H';C#')5*-'1*-'G"%E#B;'5;'%9;'H%"'%;C#"2';%'1BB#22'H%"';C#'
21=#'%H'5-#*;5SB1;5%*/',#'W5#;L2BC#1*'B%*B#G;'%H'F#"2G#B;5452)'G%25;2X'TJ*'2%'H1"'12';C#'R%"-'
Y=*%R<#-$#V'C12'1*&')#1*5*$I';C#'R%"<-'52'=*%R1@<#Z'@9;'5;'52'5*;#"G"#;1@<#'%;C#"R52#I'5;'C12'*%'
)#1*5*$'@#C5*-'5;I'@9;'B%9*;<#22')#1*5*$2/U1

' A&'@%-&'1*-';C#'@%-5#2'%H'%;C#"2'1GG#1"'5*')&'R%"='12'2;1B=2'%H'G5#B#2'1*-'G1";2/'
,#2#'G5<#2'%H'"9@@<#'1"#'B%)G%2#-'%H'B<5G2I'2#$)#*;2I'1*-'[9%;1;5%*2'H"%)'G"541;#'1*-'
G9@<5BI'"#1<'1*-'5)1$5*#-'C52;%"5#2/',#&'G#"H%")'%*'B1)#"1'5*'2C%";'@9"2;2'%H'-51<%$9#I'
1B;5%*'%"'2B9<G;9"#/',#2#'45$*#;;#2'1<<%R')#';%'[95B=<&'1BB#22'1'@"%1-'"1*$#'%H'$#*"#2I'
2;&<#2I'1*-'2%9"B#2/',#'J*;#"*#;'C12'B"#1;#-'1BB#22'"%9;#2';%'1'\%%-'%H')#-51';C1;'J'BC1**#<'
;C"%9$C'41"5%92'2B"##*2'1*-'S<;#"'5*;%')&'R%"='12'"#H#"#*B#2I'C%)1$#I';"1*2H%")1;5%*2'
1*-'1GG"%G"51;5%*2/',#'E9];1G%25;5%*'%H'H"1$)#*;1"&'#<#)#*;2'B9<<#-'H"%)';C#'R%"<-'%H'
5)1$#2'B"#1;#2'1'45291<'1*-';#];91<')#;1GC%"'H%"';C#'*1;9"#'%H'C9)1*'#]52;#*B#'5*';C#'H1B#'%H'
%4#"RC#<)5*$'5*H%")1;5%*/'

' "̂##-%)'%H'BC%5B#
' J2'RC1;'&%9'$%;
' "̂##-%)'H"%)'BC%5B#
' J2'RC1;'&%9'R1*;'2

' >5;C5*'B1G5;1<52)I'B%*29)#"'BC%5B#'52'%+#"#-'12'1'"#G<1B#)#*;'H%"'<5@#";&/',#'
G"%G1$1*-1'5*-92;"&I'@#;;#"'=*%R*'12'G9@<5B'"#<1;5%*2I'<#1-2'92';%'@#<5#4#';C1;'$54#*'#*%9$C'
BC%5B#2';%')1=#'@#;R##*'G"%-9B;2';C1;'R#'R5<<'C14#'1'$#*#"1<'2#*2#'%H'H"##-%)'5*'%9"'<54#2/' 
,52'5*-92;"&'$#*#"1;#2'B1)G15$*2'H%"'1-4#";525*$'1*-'G%<5;5B2';%'2#<<'92'1*&;C5*$'H"%)'
;%%;CG12;#';%'C#1<;CB1"#'"#H%")/'A&'5*;#"#2;'52'5*'G%;#*;51<<&')52"#1-5*$'3#4%';%'29GG%";'1'
-#25"#'H%"';C#'TH"##-%)'H"%)'BC%5B#/U'JH'RC1;'R#'1"#'%+#"#-'5*'B%*;#)G%"1"&'R#2;#"*'B9<;9"#'
52'TBC%5B#U';C#*'J'@#<5#4#'5;'52'1'45;1<';C%9$C;'#]G#"5)#*;';%'2##='%9;'1'T-52B%9"2#'%H';C#'%;C#"'
%H'BC%5B#/U'D%<1*-'01";C#2V'5-#1'%H'T,#'W#9;"1<U'52';C1;'RC5BC'T@1_#2';C#'G1"1-5$)U'1*-';C52'
52';C#';#""5;%"&'J'1)'2;"545*$';%'"#1BC'5*')&'1";R%"=/'F1"1-5$)1;5B';C5*=5*$'-#)1*-2';C1;'1'
B%*B<925%*'@#'H%9*-'1*-';C1;'1'S*1<')#1*5*$'@#'-#;#")5*#-/'J'C14#'1*'1"-#*;I'@9"*5*$'-#25"#'
;%'$#*#"1;#'1";'1*-'5-#12'@#&%*-';C#'@5*1"&/'

' `'^"5#-"5BC'W5#;L2BC#Z';"1*2/'>1<;#"'619H)1**I'!e Will to PowerI'abc`'d`cceP`cccf/
'' g'3#4%Z'Freedom of ChoiceI'G"%-9B#-'@&'D%@#";'A1"$%9<#+I'`hci/
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Biography

A%"#2'AB>"#1;C'R12'@%"*'5*'>12C5*$;%*I'F('5*'`hci'1*-'$"#R'9G'5*';#*'-5+#"#*;'B5;5#2'
2B1;;#"#-';C"%9$C%9;';C#'.%9;C'1*-'A5-R#2;/'8#'"#B#54#-'1'0 (̂'H"%)',#'?%%G#"'j*5%*'
H%"';C#'(-41*B#)#*;'%H'.B5#*B#'1*-'(";'5*'W#R'7%"='1*-'1*'A (̂'H"%)';C#'j*54#"25;&'%H'
.%9;C#"*'?1<5H%"*51'D%2=5'.BC%%<'%H' 5̂*#'(";2'5*'O%2'(*$#<#2/'8#'1;;#*-#-';C#'>C5;*#&'
A92#9)'%H'()#"5B1*'(";'J*-#G#*-#*;'.;9-&'F"%$"1)'5*'giicPgiih/'D#B#*;'$"%9G'
#]C5@5;5%*2'5*B<9-#X'!eoretical Practice'1;';C#'J*;#"*1;5%*1<'.;9-5%'1*-'?9"1;%"51<'
F"%$"1)I'W#R'7%"=I'giihZ'Worlds Away: New Suburban Landscapes'1;';C#'>1<=#"'(";'
?#*;#"I'A5**#1G%<52I'giicZ'K*-PQ5)#2'1;';C#'O122%'!1<<#"&'1;';C#'09;BC#"'.C%GI'?C5B1$%I'
giikZ'Ghosts of Presence: International Emerging Artists’ Video'1;';C#'(";'!1<<#"&'%H'7%"='
j*54#"25;&I'Q%"%*;%I'giikZ'1*-'Flex Your Textiles'1;'M%C*'?%**#<<&'F"#2#*;2I'W#R'7%"=I'
giil/'852'R%"='C12'@##*'2B"##*#-'5*'S<)'H#2;541<2'@%;C'*1;5%*1<<&'1*-'5*;#"*1;5%*1<<&I'
5*B<9-5*$';C#'(;C#*2'J*;#"*1;5%*1<' 5̂<)'1*-':5-#%' #̂2;541<'1*-';C#'M1=1";1'J*;#"*1;5%*1<'
:5-#%' #̂2;541</'8#'B9""#*;<&';#1BC#2'1;';C#'?%%G#"'j*5%*/'AB>"#1;CV2'#]C5@5;5%*'1;' 
'?jK'(";' %̂9*-1;5%*')1"=2'C52'S"2;'2%<%'2C%R'5*'W#R'7%"=/



(@%9;'1'&#1"'1$%'J'R12'R1<=5*$'-%R*'ge"-'.;"##;'@#;R##*'k;C'1*-'c;C/''J;'C1-'"15*#-'#1"<5#"'
5*';C#'-1&'1*-';C#'2;"##;'<5*#-'R5;C'G5<#2'%H'-1)G'@<1B='G<12;5B';"12C'@1$2'R15;5*$'H%"'G5B=9GI'
1*-'*#1"'%*#'%H';C#'G5<#2'%H'@1$2'R12'1'2#)5PR#;'G5#B#'%H'G1G#"'R5;C'B<9)2&'2B"1R<#-'B"1&%*'
R"5;5*$';C1;'215-X'T;C5*='R5;C'&%9"'C#1-/U''
' O#1"*5*$';%';C5*='R5;C'%9"'C#1-2I'%"';%';C5*='B"5;5B1<<&I'52';C#'@#*BC)1"='H%"'@#B%)5*$'
1*'#*$1$#-'1-9<;'G1";5B5G1*;'5*';C#'-52B%9"2#'%H'B%*;#)G%"1"&'1";/'09;'@#H%"#'B"5;5B1<'
G#"2G#B;54#'#*;#"2';C#'-%%"'R#';C5*='R5;C'%9"'2;%)1BC2I'"#<&5*$'%*'5*;95;54#'@1"%)#;#"2'<5=#'
$9;'"#1B;5%*/'mH;#*'RC#*'J'<%%='1;'A%"#2'AB>"#1;CV2'R%"='J'H##<'<5=#'JV4#'#]C9)#-')&';##*1$#'
$9;I'#*)#2C#-'R5;C'G"#PB"5;5B1<'2#*2%"&'B%*H925%*/'>5;C%9;'=*%R5*$'1*&'%H';C#'G1";5B9<1"2'
1@%9;'AB>"#1;CV2'9G@"5*$5*$I'J'5*2;5*B;54#<&'@#<5#4#';C1;'C#'$"#R'9G'5*'1'29@9"@'E92;'<5=#'J'
-5-I'1*-';C1;'#4#*';C%9$C'C#'R12'$#*#"1<<&'B%*;#*;I'C#'25)9<;1*#%92<&'#]G#"5#*B#-';C1;'21)#'
<1;#*;'2#*2#'%H'H%"#@%-5*$';C1;'2%)#;C5*$'R12'T%+U'5*';C#'R%"<-/
' A%2;'%H';C#'-51<%$'5*'AB>"#1;CV2'45-#%2'52'H%9*-'d%"'G5<<1$#-f'"1;C#"';C1*'C52'%R*I'
1*-'5;'52'B<#1"';C1;'C#'%@E#B;54#<&'T$#;2U';C#'#)G;5*#22'%H'<545*$'5*'1'B9<;9"#';C1;'%GG"#22#2'
5;2'B5;5L#*2'451';C#'#)G;&'"C#;%"5B'%H'H"##-%)/'09;'5;'52'1<2%'B<#1"'5*'C52'R%"=';C1;'C#'52'1'H9<<&'
T5*-%B;"5*1;#-U'G1";5B5G1*;'5*';C52'21)#'B%*29)#"'B9<;9"#/'>5;C%9;'$545*$'9G'%*';C#'@5$'
[9#2;5%*2'd>C&'1"#'R#'C#"#n'>C1;'52'<5H#'H%"n''>C1;'52'%9"'G9"G%2#nfI'AB>"#1;C'G%5*;2';%'
1'R%"<-'5*'RC5BC')#1*5*$H9<'"#<1;5%*2C5G2';%'<1@%"I'%;C#"'G#%G<#'%"'2#<HP#)G%R#")#*;'B1*'
#125<&'@#'"#<5*[952C#-I'5*'#]BC1*$#'H%"';C#'#4#"'#41254#'H9<S<<)#*;'G"%)52#-'@&'1'B%*;5*91<'
B%*29)G;5%*'%H'B%))%-5;5#2/
' .5)5<1"';%'B%*29)#"'B9<;9"#';C1;'%+#"2'92'41"5#;&'R5;C%9;'$"1*;5*$'BC%5B#I'AB>"#1;CV2'
45-#%2'1"#'$#*#"1<<&'B%)G"52#-'%H'B<5G2';C1;'S;';%$#;C#"'5*'1'2##)5*$'5*;#"BC1*$#1@<#'
%"-#"/''D1;C#"';C1*'-52B"#;#'R%"=2I'#1BC'#G52%-#'52'5*'1'2#*2#'1'B#<<9<1"'2#$)#*;';C1;'B1*'@#'
"#B%*S$9"#-'5*;%';C#'#4%<45*$'"#B%)@5*1;5%*';C1;'B"#1;#2';C#'<1"$#"'RC%<#/',#'"#G#;5;54#'
%"-#"'%H'C52'R%"='1<2%'@"5*$2';%')5*-';C#'-5B;1;#'%H';C#'#1"<5#"'$#*#"1;5%*'%H')5*5)1<52;2'RC%'
92#-';C#'2;1*B#'%H'Tm*#';C5*$'1H;#"'1*%;C#"U'12'1')#1*2';%'#2BC#R'29@E#B;54#'B%)G%25;5%*'5*'
H14%"'%H'1')%"#'"%;#'2#[9#*B#';C1;'R12';C#'#1")1"='%H'B1G5;1<52;')%-#2'%H'G"%-9B;5%*/'
' AB>"#1;CV2'R%"='52'"#G#;5;54#I'2)1";I'E94#*5<#I'B%*25-#"#-'1*-'H%%<52C/',#'45-#%2'C14#'
1'C1*-)1-#'H##<'o'12'5H';C#&'R#"#'B"1H;#-'5*';C#'B%"*#"'%H'1'@#-"%%)'1*-'1"#*V;'29"#'C%R';%'@#'
G9@<5B/''(*-'RC#*';C#&'-%'$%'G9@<5B'5;'B1*'@#';C"%9$C')1*&'41"5%92'BC1**#<2'%H'-52;"5@9;5%*'
5*B<9-5*$'05;;%""#*;I'7%9Q9@#'1*-':5)#%/'m"';C#*'1$15*';C#&')1&'E92;'12'#125<&'@#'G"%E#B;#-'
29G#"25L#'%*';C#'R1<<2'%H';C#'RC5;#'B9@#/'',#'5)1$#'1*-'B%*;#*;'G"545<#$#'*#5;C#"';C#'1";'R%"<-'
*%"';C#'"#1<)'%H'5*;#"*#;';#BC5#2I'1*-';C#')#-59)'-%#2*p;'-%)5*1;#';C#')#221$#/'m"'5*';C#'
R%"-2'%H'AB>"#1;C'RC#*';1<=5*$'1@%9;'C52'-#B525%*';%'G%2;'C52'45-#%2'%*<5*#'PTJ'-%*V;'2##';C#'
G%5*;'%H'C5-5*$'5;'H"%)'1*&%*#/U

Curator: Andrea Zittel 
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Biography

(*-"#1'q5;;#<'R12'@%"*'5*'`hlr'5*'K2B%*-5-%'?1<5H%"*51/'.C#'"#B#54#-'1'0 (̂'5*'G15*;5*$'1*-'
2B9<G;9"#'H"%)'.1*'35#$%'.;1;#'j*54#"25;&I'1*-'1*'A (̂'5*'2B9<G;9"#'H"%)';C#'DC%-#'J2<1*-'
.BC%%<'%H'3#25$*/'J*';C#'#1"<&'`hhi2'2C#'S"2;'#2;1@<52C#-'C#"'G"1B;5B#'5*'W#R'7%"=/'m*#'%H'
C#"')%2;'4525@<#'G"%E#B;2'5*'W#R'7%"='R12'A-Z EastI'1'2)1<<'"%R'C%92#'5*'0"%%=<&*'RC5BC'2C#'
;9"*#-'5*;%'1'2C%R"%%)';#2;5*$'$"%9*-2'H%"'C#"'G"%;%;&G#2'H%"'<545*$/'J*'giic'2C#')%4#-'
@1B=';%';C#'>#2;'?%12;I'#4#*;91<<&'2#;;<5*$'5*';C#'85$C'3#2#";'"#$5%*'*#];';%'M%2C91'Q"##'
W1;5%*1<'F1"=/'.C#'G"#2#*;<&'-545-#2'C#"';5)#'@#;R##*'A-Z WestI'<%B1;#-'5*'M%2C91'Q"##I'
?(I'1*-'O%2'(*$#<#2'RC#"#'2C#';#1BC#2'1;';C#'j*54#"25;&'%H'.%9;C#"*'?1<5H%"*51/'(*-"#1'52'
1'B%P%"$1*5L#"'%H';C#'High Desert Test Sites'1*-'52'B9""#*;<&'%"$1*5L5*$'1'*#R'G"%E#B;I';C#'
A-Z smockshop'5*'O%2'(*$#<#2/'8#"'R%"='C12'@##*'5*B<9-#-'5*'$"%9G'#]C5@5;5%*2'29BC'12'
;C#':#*5B#'05#**1<#I'3%BB9)#*;1'sI'.=9<;9"#'G"%E#B;'5*'A9*2;#"I'1*-'@%;C';C#'`hhr'1*-'
;C#'giib'>C5;*#&'05#**51<2/'.C#'C12'C1-'2%<%'#]C5@5;5%*2'1;';C#'.1*'^"1*B52B%'A92#9)'
%H'A%-#"*'(";I',#'?1"*#$5#'A92#9)'5*'F5;;2@9"$CI',#'35#BC;%"C1<<#*'5*'81)@9"$I',#'
>C5;*#&'A92#9)'%H'()#"5B1*'(";'1;'(<;"51I'W7Z',#'A92#9)'H%"'!#$#*R1";2=9*2;'5*'
012#<'1*-';C#',#'O%95251*1'A92#9)'5*'3#*)1"=/'8#"';"14#<5*$'29"4#&'2C%R'Critical Space 
"#B#*;<&';"14#<#-';%',#'W#R'A92#9)I',#'?%*;#)G%"1"&'(";2'A92#9)I'8%92;%*I'QsZ';C#'
(<@"5$C;P6*%]'(";'!1<<#"&'5*'09+1<%I'W7Z';C#'O%2'(*$#<#2'A92#9)'%H'?%*;#)G%"1"&'(";I'
1*-';C#':1*B%94#"'(";'!1<<#"&/'(*-"#1'q5;;#<'52'"#G"#2#*;#-'@&'(*-"#1'D%2#*'!1<<#"&'5*'W#R'
7%"='?5;&I'D#$#*'F"%E#B;2'5*'O%2'(*$#<#2I'.1-5#'?%<#2'8t'5*'O%*-%*I'A1225)%'3#'?1"<%'5*'
A5<1*'1*-'.G"9;CPA1$#"2'5*'A9*5BC/ 
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Consistently CouldI'giih
O5$C;E#;'-5$5;1<'G"5*;I'`cu]'`guI'K-5;5%*'%H'r
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!ere is Nothing to SeeI'giih
O5$C;E#;'-5$5;1<'G"5*;I'`iu']'`ruI'K-5;5%*'%H'r
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Capital OI'giih
O5$C;E#;'-5$5;1<'G"5*;I'`iu']'`luI'K-5;5%*'%H'r
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QmFX'Arms Like… Hands Like… No Fingers…, giih
85$CP-#S*5;5%*'-5$5;1<'45-#%I'`g'2#B%*-2
0mQQmAX !e One Who BendsI'giih
85$CP-#S*5;5%*'-5$5;1<'45-#%I'bk'2#B%*-2
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QmFX'Perfect StrangersI'giih
85$CP-#S*5;5%*'-5$5;1<'45-#%I'`')5*9;#'gl'2#B%*-2
0mQQmAX MomentumI'giih
85$CP-#S*5;5%*'-5$5;1<'45-#%I'ei'2#B%*-2
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!e Bud, the Seed, the EggI'giilPG"#2#*;
35$5;1<'45-#%I'B9""#*;<&'gh'G1";2
J*S*5;#'1*-'41"51@<#'<%%G
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Long SleepI'giic
F"5)#"'%*'H%9*-'41B9H%")'G<12;5BI'`eu']'geu']'eu 
FC%;%$"1GC'B%9";#2&'%H'M%2C'>C5;#
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!e Right Place is EverywhereI'giic
O5$C;E#;'-5$5;1<'G"5*;I'`ku']'rluI'K-5;5%*'%H'r
FC%;%$"1GC'B%9";#2&'%H'M%2C'>C5;#
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AirlockI'giic
O5$C;E#;'-5$5;1<'G"5*;I'`ku']'rluI'K-5;5%*'%H'r
FC%;%$"1GC'B%9";#2&'%H'M%2C'>C5;#
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Like, Like, Like, Like, Like, Like, LikeI'giic
>%%-I'BC5G@%1"-I')-HI'B%)G1B;'\9%"#2B#*;'@9<@2I' 
S];9"#2I'<5$C;'G1*#<2I'<1;#]'G15*;I'lbu']'eru]'lu
FC%;%$"1GC'B%9";#2&'%H'M%2C'>C5;#
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!e Bud, the Seed, the EggI'giic
35$5;1<'45-#%I'gi')5*9;#2
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RemainI'giih
85$CP-#S*5;5%*'-5$5;1<'45-#%
r')5*9;#2'gi'2#B%*-2
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J*'giieI'1H;#"'$"1-91;5*$'H"%)'?%%G#"'j*5%*'5*'W#R'7%"='
?5;&I'A%"#2'AB>"#1;C'C1-';C#'<#;;#"2'>>';1;;%%#-'%*;%'C52'
@5B#G/'852'5*4#";#-'5*5;51<2'1*-';C#')%*%$"1)'%H'C52'1<;#"'#$%'
>5<<'>#2;<1=#I';C#';1;;%%'*%R'"#2#)@<#2'1'G1<#'2;#*B5</'852'
@%-&'<5;#"1<<&'"#E#B;#-';C#'5*=/',#'5*B5-#*;')1=#2'1'2;"5=5*$'
)#;1GC%"'H%"';C#'"#<1;5%*2C5G'@#;R##*'AB>"#1;CI';C#'1";52;I'
1*-'>#2;<1=#I'1'"#B9""#*;'BC1"1B;#"'5*'C52'1";/'J"%*5B1<<&I' 
5;'C12'1<2%'B%)#';%'2&)@%<5L#'1'2#*2#'%H'H15<9"#'H%"'AB>"#1;C'
;C1;'C#'#)@"1B#2'1*-'1B;54#<&'B9<;541;#2'5*'C52'G"1B;5B#v
H15<9"#';%'@#'9*5[9#I'H15<9"#';%'B%))9*5B1;#I'H15<9"#';%')1=#'
;C#'T"5$C;U'BC%5B#/

,#'A1*C1;;1*P@12#-'AB>"#1;C'R%"=2'G"5)1"5<&'5*'
45-#%'1*-'-5$5;1<'1*5)1;5%*v;R%'-52;5*B;'1")2'%H'C52'G"1B;5B#'
;C1;'2%)#;5)#2'B%*4#"$#';%'C19*;5*$'#+#B;'%*'2B"##*/'^%"'
1*'1";52;'RC%2#')#-59)2'1"#'5))1;#"51<I'C#'52'B%*2;1*;<&'
@"5*$5*$'%@E#B;2'5*;%'C52'2;9-5%I'<5=#'G1B=5*$'G#1*9;2I'
B1"-@%1"-'@%]#2I'G<12;5B')12=2'1*-'@1<<%%*2/'8#'92#2';C#)'
12'@95<-5*$')1;#"51<2'1*-'G"%G2'5*'2B"5G;#-'45$*#;;#2';C1;'
C#'2;1"2'5*I'1*-'C#';"#1;2'C52'@%-&'12'E92;'1*%;C#"'%@E#B;'%*'
2#;/'D#B1<<5*$';C#'B%"G%"1<5;&'%H'<1;#'`hli2'0"9B#'W19)1*'
1*-':5;%'(BB%*B5I'AB>"#1;C'=5B=2'R1<<2I'@1*$2';C#'\%%"'1*-'
C9"<2'C5)2#<H'5*'H"%*;'%H';C#'45#R#"/'mH;#*'1GG#1"5*$'R5;C'1'

This essay was written as  

part of the Young Art  

Critics Mentoring Program,  

a partnership between 

AICA USA (US section of 

International Association  

of Art Critics) and CUE  

Art Foundation, which pairs 

emerging writers with  

AICA mentors to produce 

original essays on a specific  

exhibiting artist. Please visit  

www.aicausa.org for further 

information on AICA USA, or 

www.cueartfoundation.org  

to learn how to participate  

in this program. Any quotes  

are from interviews with 

the author unless otherwise 

specified. No part of this 

essay may be reproduced 

without prior consent from 

the author. Elizabeth Baker  

is AICA's Coordinator  

for this program for the 

second season.

Mores McWreath: 
“Maybe If I Keep 
Talking…”

By Cameron Shaw
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2C14#-'C#1-I'-%**5*$'1';##I'G%<%'2C5";I'%"'C%%-#-'2R#1;2C5";I'AB>"#1;C'122#";2'1*'1$$"#2254#'
)12B9<5*5;&'%*'B1)#"1/'8#'G"%-9B#2'9*5*;#<<5$5@<#'2%9*-2I'"1*;2'1@%9;'<%25*$'1'<#$I'1*-'
)1=#2'C1*-'G9GG#;2')%B=5*$';C#'B%""#B;'G"%*9*B51;5%*'%H'J"1[/',52'52'>5<<'>#2;<1=#/'

AB>"#1;C'C12'<54#-'5*'B5;5#2';C"%9$C%9;';C#'.%9;C'1*-'A5-R#2;I'@9;'C#'B%*25-#"2'
C5)2#<H'1*-';C#'BC1"1B;#"'>5<<'>#2;<1=#';%'@#'G"%-9B;2'%H'>#2;<1=#I'mC5%I'*#1"'?<#4#<1*-/'
D#\#B;5*$';C#'1"#1V2'-"#1"&'G%2;P5*-92;"51<'C52;%"&I'>5<<'>#2;<1=#'52'G1";'-#H#1;52;I'G1";'
1$5;1;%"v1'4%<1;5<#'1*-'2%)#;5)#2'C%2;5<#'G%2;#"'BC5<-'H%"'29@9"@1*')1<152#/'8#'S"2;'1GG#1"2'
5*'1'2#"5#2'%H')%B='B%))#"B51<'2G%;2'25)G<&';5;<#-'Westlake'dgiibf/'.#;';%';C#'@<1"5*$'
$95;1"2'1*-'1<;P"%B='B"%%*5*$'%H'Q%G'bi'C5;2I'#1BC'*9)@#"#-'2#$)#*;'52'1*'5*-545-91<'
1-4#";52#)#*;'H%"';C#'#G%*&)%92'B%))9*5;&'%"'H%"'1'29@9"@1*'<5H#2;&<#'@"1*-X')#$1PBC15*2'
<5=#'(@#"B"%)@5#'w' 5̂;BCI'09"$#"'65*$I'm9;@1B='.;#1=C%92#'1*-'6)1";/'

,%9$C'AB>"#1;C'-%#2'*%;'1B=*%R<#-$#'C52'-%GG#<$1*$#"'@&'*1)#'9*;5<'<1;#"'R%"=I'
Westlake - Spot #18 Dreams End'1";5B9<1;#2';C#'2#G1"1;5%*'%H';C#';R%/'Q%';C#'2%9*-;"1B='
%H'(4"5<'O145$*#V2 ComplicatedI'%*#'B%R#"2'%*';C#'$"%9*-'RC5<#';C#'29G#"5)G%2#-'-%9@<#'
;19*;2'C5)'1*-';C"%R2'"%B=2'1;'C5)/',#'45#R#"V2'1@5<5;&';%'5-#*;5H&'AB>"#1;C'12'-52;5*B;'
H"%)'>#2;<1=#'C#"#'52'B%*H%9*-#-'@&';C#'H1B;';C1;';C#&'<%%='1<5=#I'@9;'5;'52';C#5"'1B;5%*2'
;C1;'2#;';C#)'1G1";/'>#2;<1=#'52'B<#1"<&';C#'1*;1$%*52;I'AB>"#1;C';C#'45B;5)/'Q%$#;C#"';C#&'
29$$#2;';C#'2BC5L%GC"#*5B'"#<1;5%*2C5G';%')%-#"*'B%*29)G;5%*';C1;'29@2#[9#*;<&'9*H%<-2'
R5;C5*';C#'2#"5#2I'1*-';C"%9$C%9;';C#'1";52;V2'$"%R5*$'@%-&'%H'R%"=/'(*-'<5=#')9BC'%H'C52'
29@2#[9#*;'R%"=I';C#'Westlake'2G%;2'41B5<<1;#'@#;R##*'$"%;#2[9#"5#'1*-'"#2;"15*;/'.%)#'
%H';C#'2#$)#*;2'1"#'-#<5@#"1;#<&'"5-5B9<%92'12';C#'>5<<'>#2;<1=#'BC1"1B;#"'"#4#<2'5*';C#'
#]B#22#2'%H'B%*29)#"52)I'H%"'#]1)G<#I'$%@@<5*$'09"$#"'65*$'C1)@9"$#"2'RC5<#'R#1"5*$'1'
-#45<'295;'12'5H'5*'H12;PH%%-'C#<<'1*-'<%45*$'5;/'A%2;I'C%R#4#"I'25-#2;#G';C#'B%*S-#*;'5)1$#2'
1*-'1x")1;5%*2';C1;'1"#'C1@5;91<';%'B%))#"B51<';#<#4525%*'5*'H14%"'%H'1@2;"1B;'45291<2'%"'
-#B%*;#];91<5L#-'H1B;2/'

J*'`hkeI'?C"52'09"-#*'G9"BC12#-'15";5)#'%*';R%'O%2'(*$#<#2';#<#4525%*'2;1;5%*2I';%'
@"%1-B12;'C5)2#<H'B"1R<5*$';C"%9$C'@"%=#*'$<122/'m4#"';C#'*#];'H#R'&#1"2'C#'G#"5%-5B1<<&'
5*;#""9G;#-'<1;#P*5$C;'G"%$"1))5*$'R5;C'G9LL<5*$I'5H'*%;'-52;9"@5*$I'5)1$#"&/' 5̂H;##*'
&#1"2'<1;#"I'?1*1-51*'45-#%'1*-'5*2;1<<1;5%*'1";52;'.;1*'3%9$<12'B"#1;#-'C52'Television Spots 
d`hckPccfI'@"5#H'$<5)G2#2'%H';%;1<<&'@1*1<'B%))%*G<1B#2'5*;#"2G#"2#-'5*;%'"#$9<1"'@"%1-B12;'
;#<#4525%*/',%9$C'AB>"#1;C'-%#2'*%;'"#<&'%*';C#'21)#')%-#2'%H'-522#)5*1;5%*'12';C#2#'
G"#-#B#22%"2I'%*#')15*'5*;#*;5%*'"#)15*2';C#'21)#v;%'BC1<<#*$#'45#R#"2V'1BB#G;1*B#'%H'
;#<#4525%*V2'#*-<#22')%*%<%$9#'1*-'5;2'@%)@1"-)#*;'%H'B1G5;1<52;'5-#%<%$&/'

AB>"#1;C'B%*;5*9#2';%'@95<-'9G%*'#2;1@<52C#-')%-#<2'%H'1-4#";525*$';%'29@4#";'5;2'
2&2;#)/'A%2;'%H'C52'R%"='52'B%)G%2#-'%H'2C%";'2B#*1"5%2';C1;'B1*'@#'12'@"5#H'12'1'H#R'2#B%*-2/'

Mores McWreath: “Maybe If I Keep Talking…”
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>5;C';C52'H%")1;I';C#'1";52;'B1G;9"#2'*%;'%*<&';C#'H##<5*$'%H';#<#4525%*I'@9;')%"#'1G;<&';C#'
41"5#;&'%H';C#'5*;#"*#;I'#)9<1;5*$';C#'5*S*5;#'2;5)9<1;5%*'%H';C#'-5$5;1<'1$#/'J*'!e Bud, 
!e Seed, !e Egg'dgiicfI'AB>"#1;C'd12'>#2;<1=#f'2##)2';%'@#';"1GG#-'5*'1')5*51;9"#I'
#)G;&'%xB#'2G1B#/'8#'G#"H%")2'1'2G#B;"9)'%H'1B;5%*2'RC5BC'5*B<9-#'<19$C5*$'C&2;#"5B1<<&I'
-#2B"5@5*$';C#'*9)@#"'%H';%%;CG12;#'BC%5B#2'1;'1'Q1"$#;'2;%"#I'1*-'25*$5*$';C#';C#)#'2%*$'
;%';C#';#<#4525%*'2#"5#2'Growing Pains/',#'R%"='@"5*$2';%')5*-';C#'#""1;5B'45-#%'@<%$2';C1;'
G#GG#"'7%9Q9@#/'

,52'5-#1'%H'5*H%")1;5%*'%4#"<%1-')1&'@#'@#2;'#45-#*B#-'@&';C#'1";52;V2'-5$5;1<'
1*5)1;5%*'G5#B#2/'0#$9*'5*'giil'1*-'B%*;5*95*$I'Everything’s Better'52'1'B%<<#B;5%*'%H'
B<5G2';C1;'-5$5;1<<&'B%)@5*#'19-5%'1*-'45291<'#<#)#*;2v@%;C'%"5$5*1<'1*-'1GG"%G"51;#-/'
AB>"#1;C'@%""%R2'H"%)'G%G9<1"'2%*$2I';#<#4525%*'2C%R2I'7%9Q9@#'45-#%2I'1*-'B9<;'2B5#*B#'
SB;5%*')%45#2'<5=#'Cyborg, 2001: A Space Odyssey, A Boy and His DogI'1*-'Terminator 2/'
8#'1<2%'B"#1;#2'C52'%R*'5)1$#2I'"1*$5*$'H"%)'1B;91<'H%%;1$#'%H'1'-#2#";';%'1*5)1;#-'B"12C5*$'
R14#2'%"';C#'B1";%%*'25<C%9#;;#'%H'1')1*'2##*'1$15*2;';#<#4525%*'2;1;5B/'^%"'#]1)G<#I'%*#'
2#$)#*;'G15"2'1'\%1;5*$'S$9"#'H"%)';C#'1G%B1<&G;5B'S<)'Omega Man'R5;C';C#';C#)#'2%*$'
;%';C#';#<#4525%*'2C%R'Cheers/'(*%;C#"'G15"2'1'H1<<5*$'@%9<-#"'#];"1B;#-'H"%)'1'D%1-"9**#"'
B1";%%*'R5;C';C#';C#)#'H"%)'W0?'W5$C;<&'W#R2/'

Everything’s Better'#)@%-5#2';C#'5*H%")1;5%*1<'G%;G%9""5'%H'29"S*$';C#'R#@I'@9;'
;C#"#'52'%*#')1E%"')%-5SB1;5%*X'<1B='%H'45#R#"'B%*;"%</'8#"#I';C#'45#R#"'52'H%"B#PH#-';C#'
1";52;V2'-#25"#-')#221$#2/'J;'52'1'"#H#"#*;51<'#]#"B52#I'12';C#'45#R#"'1;;#)G;2';%'9*G1B=';C#'
H1)5<51"'1*-';C#'9*=*%R*'5*';C#'45-#%2/'A9BC'%H';C#'2%9"B#')1;#"51<'B1*'@#'"#B%$*5L#-'@&'
1'45#R#"'R#<<'4#"2#-'5*'"#B#*;'C52;%"&'1*-'G%G9<1"'B9<;9"#v1'<5*#'H"%)'M%C*' /̂'6#**#-&V2'
5*19$9"1;5%*'2G##BCI';C#'F5LL1'89;'<%$%I'%"'1'B<1225B'$95;1"'"5+/'.%)#'%H'5;I'C%R#4#"I'52'
#];"#)#<&'%@2B9"#'%"';%%'-54%"B#-'H"%)'5;2'%"5$5*1<'B%*;#];';%'@#'"#B%$*5L1@<#I';C%9$C'
AB>"#1;C'R5<<5*$<&'-549<$#2'5;2'G"%4#*1*B#'%*'C52'%R*'R#@25;#/'J*'G15"5*$'H1)5<51"'#<#)#*;2'
R5;C'45291<2';C1;'C#'C12'G"%-9B#-'C5)2#<HI'AB>"#1;C';CR1";2';C#'5)G9<2#';%'1;;"5@9;#'#4#"&'
5)1$#';%'1*'5-#*;5S1@<#'2%9"B#/'3#2G5;#';C#'G<#*5;9-#'%H'5*H%")1;5%*'@#5*$'#]BC1*$#-I';C#'
[9#2;5%*'%H'B"#1;5*$')#1*5*$'2;5<<'"#)15*2/'

m*#'R1&'%H'9*-#"2;1*-5*$';C52'[9#2;5%*'52';%'<%%='@1B=';%'AB>"#1;CV2'#1"<5#2;'45-#%'
G"%E#B;/',#'21)#'&#1"'C#'21;'H%"'C52'>>';1;;%%I'AB>"#1;C'B%)G<#;#-'1'-%B9)#*;1"&'%*'
1GC1251v1'B%*-5;5%*'B192#-'@&'@"15*';"19)1';C1;'"#29<;2'5*';C#'<%22'%H'1'G"#45%92<&'C#<-'
1@5<5;&';%'2G#1='%"'9*-#"2;1*-'<1*$91$#/'^%"'Picturing Aphasia'dgiiefI'RC5BC'52'*%R'R5-#<&'
92#-'12'1'"#C1@5<5;1;5%*'45-#%I'AB>"#1;C'R%"=#-'R5;C'G1;5#*;2';%';"1*2<1;#';C#5"'#]G#"5#*B#2'
5*;%'-"1R5*$I';C92';"1*2H%")5*$'<%22'5*;%'1'*#R')%-#'%H'#]BC1*$5*$'5-#12/'>C5<#';C52'
G"%E#B;')1&'2##)'9*"#<1;#-';%'C52'<1;#"'R%"=I'5;'#2;1@<52C#2'C52'5*;#"#2;'5*')9<;5G<#'R1&2'
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%H'$#*#"1;5*$')#1*5*$I'1*-';C#'G%;#*;51<'H"##-%)';C1;'B1*'#]52;'5*'@&G1225*$'#]G#B;#-'
)%-#2v1*'5*;#"#2;';C1;'52';C#'B%"*#"2;%*#'%H'C52'B9""#*;'G"1B;5B#/''

J*'C52')%2;'"#B#*;'R%"=I'Remain'dgiihfI'AB>"#1;C'1GG#1"2'1$15*'12'>#2;<1=#I'
R#1"5*$'1'29BB#225%*'%H'G%<%'2C5";2'1B[95"#-'1;'1'>1<PA1";/',#'2C5";2'B%)#'5*'1'"15*@%R'%H'
B%<%"2Z'C#'R#1"2'G5*='5*'%*#'2B#*#'1*-'$"##*';C#'*#];I'1*-'2%'%*I'2&)@%<5L5*$';C#'G<#;C%"1'%H'
BC%5B#2'1415<1@<#'5*';%-1&V2')1"=#;G<1B#/'J*'H"%*;'%H'1'B"9)@<5*$'2#;I'B%)G%2#-'%H'B1"-@%1"-'
@%]#2'-5$5;1<<&'<1&#"#-'B<%2#';%'`ii';5)#2I'C#'%+#"2'1'<5;1*&'%H'2%9*-'@5;#2'1*-'G<1;5;9-#2/'
TA1&@#'5H'J'=##G';1<=5*$I'JV<<'21&'2%)#;C5*$'G"%H%9*-IU'T?"1H;')1;;#"2IU'T7%9"'5*2;5*B;2'1"#'
1<R1&2'R"%*$IU'1*-'T 1̂2C5%*'52'1<<'1@%9;'2#<H'#]G"#225%*U'1"#'E92;'1'2)1;;#"5*$'%H';C#'41"51@<&'
-##G'1*-'5*B%*2#[9#*;51<'2;1;#)#*;2';C"%R*'1;';C#'45#R#"/',#'%*P2B"##*'G"%4%B1;#9"'C12'
<#H;';C#';1$2'%*'1<<'C52'B<%;C#2'1*-'R#1"2'1'4525@<#')5B"%GC%*#'12'#45-#*B#'%H'C52')1=5*$'12'1'
SB;5%*1<'BC1"1B;#"'5*'1'H1@"5B1;#-'#*45"%*)#*;/'O5=#')1*&'%H'AB>"#1;CV2'%;C#"'R%"=2';C1;'
#4%=#'2B5#*B#'SB;5%*')%45#2I';C52'2B#*#'#2;1@<52C#2'1*'1G%B1<&G;5B'B%*;#];/'J;'2##)2'G%225@<#'
;C1;'>5<<'>#2;<1=#'52';C#'S*1<'29"454%"'%H'2%)#'B1;1B<&2)5B'#4#*;/'8#'52';"1GG#-I';1<=5*$';%'
C5)2#<HI'H15<5*$';%'B%))9*5B1;#'R5;C'%;C#"2/'F#"C1G2';C#"#'52'*%@%-&'#<2#'<#H;/

Mores McWreath: “Maybe If I Keep Talking…” 
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